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In 1950-51 the Kenyon Review published a symposium, with contributions from ten critics, entitled "My Credo". This is the inspiration behind The Critical Pulse, edited by Jeffrey Williams and Heather Steffen. Credo, Latin for "I believe", becomes in English a noun meaning a statement of personal faith, made partly out of a sense of duty to persuade others of its truth. Indeed, in the last, winningly self-aware, of the essays, Judith Jack Halberstam admits that "credos reek of piety and selfrighteousness". But this doesn't seem as true of the Kenyon Review credos as it does of a number of the pieces here (one tenured professor, for example, describes herself and her colleagues as "dismayingly like the clerks at Wal-Mart who 'volunteer' to spend off-clock hours restocking, cleaning, or taking inventory"). Perhaps half of the essays are likely to provoke further discussion, but only ten or so of the contributors seem to have been spurred to the genuine thinking-through that the formulation of a credo demands. Rita Felski's "Everyday Aesthetics" argues for the combination of phenomenology and cultural studies; Toril Moi eloquently asserts that feminism is a form of humanism, with implications for both; Michael Bérubé movingly recounts how his thinking about disability was affected by his son's Down's syndrome.
Two pieces are genuinely persuasive. In a series of fragmentary meditations, Stephen Burt works out what he wants from poetry, what poetry will allow him, and what role criticism should play. Mark Greif, meanwhile, explores aesthetic experience at every level and in every context, and offers a summary of all the ways that one can, and should, reflect on one's own aesthetic experiences. The other contributors might wish they had read his piece first.
