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Gustave Courbet, The Painter’s
Studio: A Real Allegory of a
Seven Year Phase in my Artistic
(and Moral) Life, 1855

SECOND OF THREE OPEN CONVERSATIONS WITH
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OUTLINE SPECIFICATION OUTLINE SPECIFICATION: ] T 1
Demalition— New Works— p ] ‘ ‘ ]
+ Remove door and frame to Studio « Refit 2 x door and frames to form }
9 and 10 and set aside for new entrances to studio.
re-use. « Supply and fit 12 x clear "Pyran”
+ Remove door and frame to studio or equivalent fire rated glass in o . O
11 and return to londiord for existing openings between = =
storage. ex—corridor spoce and staircase.
« Disconnect fire alarm hold open « Re-connect 2 x radiators on foise Q19

device to corridor doors and
disarm from fire olarm panel.
Remove corridor door and frame

and return to landlord for storage.

+  Disconnect radiators in Studios 9,

10 and 11. Retain two radiotors

for_re-connection and return 1 x

radiator to landlord for storage.

Disconnect 13 amp electrical

sockets along corridor wall in

Studios 9, 10 and 11 and

disreqard..

+ Remove telephone outlet points in
Studios 9, 10 ond 11

«  Disconnect light switches in
Studios 9, 10 and 11 and also
corridor section.

«+ Remove plasterboard partition
between studio 9 & 10 and 10 &
11 and the relevant corridor
sections.

+ Remove 12 x glozing sections

between corridor and staircase.

Remove all arisings from site.

columns os per plan.

Reconfigure lighting and install

light switch to dual switch from

each new doorway.

« Supply and fit AV projector and
screen with relevant power and
data outlets within new studio (to
project onto plasterboard partition

s 229  Replace opaque glazed panels
Studio Studio 9 (12 panels @ circa 2000mm by
600

mm each)

between new studio and Studio 8)
« Re-install 1 x_ telephone outlet
point in new Studio.
« Make good all decoration to

plasterboard partitions.
+ Remove ol arisings from site.
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semiotics e
theory of signs

placenames
provision names
facilities names

http://maps.google.co.uk/
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warnings
instructions
understandings
counter-understandings
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attention
significance
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corDIs

attention
historic significance
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attention
diagnostic significance
counter-significance
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recognition
significance
counter-significance

http://www.bbc.co.uk/programmes/p00z44ff
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Charles Sanders Peirce

triadic theory of object, sign and interpretant. A
sign stands for something to something

inclusive range: the linguistic, the
nonverbal and the ‘natural’

nonverbal and natural: consciousness not
necessary condition of an interpretant
(poke in the back). Hence biosemiotics.

triads includes arbitrary‘symbols’ but also
‘indices’ that are caused by physical
connections and ‘icons’ that are the result
of immediate acts of recognition.

Ferdinand de Saussure

dyadic critique of the priority of object to sign. No
intrinsic relationship between object-sign, verbal
sound-linguistic concept, etc.

reductive systemization our use of language
(structuralism)

coupling of concept and sound is internal to the
mind, independent of physical speech.

arbitrariness of dyads.
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Charles Sanders Peirce

triadic theory of object, sign and interpretant. A

sign stands for something to something

inclusive range: the linguistic, the
nonverbal and the ‘natural’

nonverbal and natural: consciousness not
necessary condition of an interpretant
(poke in the back). Hence biosemiotics.

triads includes arbitrary‘symbols’ but also
‘indices’ that are caused by physical
connections and ‘icons’ that are the result
of immediate acts of recognition.

Ferdinand de Saussure

celebrated course of lectures delivered

at the University of Geneva between
1906 and 1911

Saussure, F. de (1959) Course in General
Linguistics, ed. C. Bally and A. Sechehaye,
trans. W. Baskin, New York: Philosophical

Library.
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Ferdinand de Saussure

celebrated course of lectures delivered

at the University of Geneva between
1906 and 1911

Saussure, F. de (1959) Course in General
Linguistics, ed. C. Bally and A. Sechehaye,
trans. W. Baskin, New York: Philosophical

Library.
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Ferdinand de Saussure

celebrated course of lectures delivered

at the University of Geneva between
1906 and 1911

Saussure, F. de (1959) Course in General
Linguistics, ed. C. Bally and A. Sechehaye,
trans. W. Baskin, New York: Philosophical

Library.

Peirce, C. S. (1931-58) Collected Papers, vols 1-6 C.
Hartshorne and P. Weiss (eds), vols 7-8 A. W. Burks (ed.),
Cambridge, Mass.: Harvard University Press.
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symbolic
signs
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Indexical
signs

attention
significance
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UMBERTO

Eco, U. (1997) Kant and the Platypus: essays on language and cognition, London: Vintage Press.
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The concept semiosphere was first coined
by Juri Lotman in 1982 and is now applied to
many fields, including cultural semiotics,
biosemiotics, zoosemiotics, geosemiotics,
etc. The idea is treated fully in the collection
of Lotman's writings published in English
under the title "Universe of the Mind: A
Semiotic Theory of Culture" (1990).

UNIVERSE
OF THE
MIND

A Semlotic Theory of Cubture
YURI M. LOTMAN
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